Dr Peter Sillitoe, PDRA on ShaLL.T

25/11/11 Second Monthly Enhancement Report on the V&A Collections:
Detailed Report on the Jonson 1616 Folio (The Workes of Benjamin Jonson)

NB: All images are from the Early English Books Online database and are not
from the Museum’s two Folio copies. Therefore these are not for reproduction
and are for illustrative purposes only.

Picking up from the last report and the National Art Library’s copy of the Jonson
1616 Folio, this report enlarges on that one since I have now inspected the copies in
special collections. Indeed, it is now clear that the library has two copies of the Folio,
though one is in much better condition than the other (further catalogue details are
given below).

As was made clear in the last report: “the Ben Jonson Works / Folio from
1616 would seem ideal for use as a Shal. T image as well as for future Museum
purposes. The Folio pre-dates Shakespeare’s Folio (also in the V&A collections) by 7
years and so could be exhibited as an example of the importance of other playwrights
in the early modern period. Secondly, the book is usually considered to be of immense
importance in scholarly work (though not communicated to the public in any detail)
as the Folio effectively represents the first time a professional English writer collected
together his or her ‘works’ for general sale in print. This links to the fact that, unlike
the posthumous Shakespeare Folio, Jonson put this collection of his own plays and
poems through the press himself (there is clear evidence of his interest in the venture
in various sources). Thus, the 1616 Folio may be said to be one of the very first
occasions in which an English writer declared this new ‘professional’ status in public.
It is highly likely that an image-based display on this book would be of educational
benefit to the wider community via the V&A’s use of the book for exhibition. Lastly,

there are further opportunities here for narratives about ‘theatre-as-industry’ and



‘Shakespeare’s competitors’, as well as narratives linking performance to print and

the need to ‘record’ theatre via publication.”

To my knowledge, the Jonson Folios have not been displayed or photographed
previously by the Museum. Starting with the ShaLLT project it is clear that as many
images as possible should be captured for use on the website for a number of reasons,
including issues surrounding authorship, patronage, print, media and so on. We could
also point out that the only other ‘works’ that year (of a British writer) was the 1616
edition by King James (at end of this document).

Thinking specifically of future use at the V&A a copy of the Folio would sit
well alongside the Museum’s display copy of the 1623 Shakespeare First Folio for the
reasons given above (pre-dating Shakespeare, issues about authorship, Shakespeare’s
rivals etc).

Title-page
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Were the book to be displayed open at a certain page Jonson’s title-page would seem
the perfect place to start, as its neo-classicism contrasts with the famous image of
Shakespeare in the 1623 Folio (the Jonson image below is not contained in the two
V&A copies that I have seen). Furthermore, a display for Jonson would be timely as
CUP are currently completing a new complete works (edited by Martin Butler et al).
Also of note on the title-age: ‘Benjamin’ not ‘Ben’ is preferred, almost
certainly for status and prestige. Of particular importance is the visual narrative with
its neo-classical discourse, including the use of classical architecture, art, and
stylistics, the image of the chorus, classical pillars, and the overriding sense of
architectural permanence for this grand authorial project. Clearly, for Jonson, theatre,
even public theatre, was to be taken very seriously from this point if not before, and
the Romanesque structures articulate this perfectly. Note the Roman amphitheatre as
Jonson and the printer seek to authorise Renaissance theatre by evoking the classical
theatres of Greece and Rome. England’s new theatre land is thus contextualised
alongside the classical past and so privileged and glorified.
Generic pointers — tragedy and comedy are mentioned at the top of the page. Note

also the satyr and elements of pastoralism.



‘The Catalogue’ (on p. 3)

The Catalogue.

EueryManinhisHumor, ToM-.CamusbEN,
Euery Man out of his Humor, TotheInnesof Covrr.

Cynthias Reuells, Tothe Covrr.

- : Poétafter, . ToM.Ricu MarTIN,
] Seianus, To Es me Lo, Aubigny.
E“ TheFoxe, To the VNIVERSITIES,

B l The filent Woman; To Sir FRAN. STVART.
i The Alchemift, Tothe Lady WroTn,

: Catiline, To theEarleof PEMB RO K/
Epigrammes, To thefame,
. The Forreft,

Entertaynments,

Panegyre,

Mafques,

Baitiers, "

i -

This important page sets out the idea of a dramatic works for the first time (including
also poetry). Important factors include the dedicatory sections. For instance,
Everyman out of his Humour is dedicated to the Inns of Court (a useful image for the
ShalLT website), whilst ‘The Fox’ (Volpone) is dedicated to the two universities of
Oxford and Cambridge, and Cataline is dedicated to the Earl of Pembroke. A visitor
to the Museum might find it interesting to note that the Folio does not separate plays
generically as comedies, histories, and tragedies (as the 1623 Shakespeare Folio
famously does). Rather, the reader is offered a choice between the drama of the

theatres, poetry, entertainments, masques and barriers.



Dedication (on p.6)

5 BEN, TONSON,
on bis workes.

Ayl fubfcribea name ? daresmy boldquill
M Write thator good: %r gll, .
4 7 Whofe frame s of that eight,that,to mine €y,
Ttshead isinthe sk{)? . .
Yes. Since the moft cenfures, elecues,and faith
By an implicit faith: .
Leaft their miffortune male them chance amiffe,
' Tlewaft themrightby this.
Ofall T know thou onely art theman
That dares butwhat he can:
Yetby performance fhowes he cando more
"Then hathbene donebefore, |
O will be after. (fuch affurance giues
Perfection whereitliues.)
‘Words fpeake thy matter ; matter fills thy words ;
And choyce that grace .
“That both are beft : and both moft fiely plact,
ArewithnewVenvs gract
From artfull method. all in this point meet,
With good to minglefweet.
Thefeare thy lowerparts, what ftandsaboue
Who feesnot yet muft loue,
‘Whenon theBafc hereads Ben, Ionsons name,
And heares the reft from Fame. .
This from my loueoftruth: which payes thisdue
To youriuft worth, not you.

Ed, Heyward.

[ —
Vpon Se1aNvs.

S° brings thewealsh-contratlingiemeller

Pearles and deare flnc,fromvicheft fores and fireames,
sty accompllt traaile doth confer

“From killisicbed foules,their wealobyer gemss

&

So doth bis hand enchafe in ammeld gold,

Cut,and adors'd bayond ther natime werits,
His folid flamses, as shine hash bere inrold

Inmore then golden verfe, thofe beuer'd [pirits ;
Sobe entreafires Princes abinets,

_As thy wealth will their wifbed libraries 5
So, onthe thradte of the rude ea, be fets

“His-ventrons ooty for bis illfiress prife s

de d with wilder be

s hownduentur fonhe maltide,
Vpon the boggie, and engalfed braffs

Of byrelings, fworne to find meft vight, weffrude :
_And b, inflormes 4 Jea, doth not endre,

Nov in vaft defarts, amongFiwolues, more danger
Thenwe, that wonld with vereuc line frcnre,

.\'u/!alu for ber in enéry vices anger.
Nv s this Allegorie wmuly racke,

Tothis irange length : Onely, that iewells are,
In eftimation meerely, o exalt :

_dnd shyworke,in it felfe,is deare and pare.
Wherein MINER v A bad beente vanquifled,

Had e, by i, e ered loomes ainane't,

Contendiog thereiv, tobe more entranc’s
For, thongh ty bandwas earee addreft 10 draw
Thefomicicleof S 118513 b
Thy Mufe yet makes it e whel [phere, avd Lo
ToallSraselines : and bownds ambition's firifes
And aalisle brooks rees fom b fringy

z s o
_sif b foar'd bisfireame abroad so bring, "
Leaft prophané feet foould wrong it jani rude gales 5
But finding bappy chamels, and fupplyes
Ofother fuords mise with his modeft comf?,
He growes a goodly riner; and deferyes
The firength,hat man d bim, fince be left bis fonrces
Then rakes he indelightforte meades, and growes,
_And, with bis twosedg d waters, ot fles
Before great palaces, and allmens lowes
3»)155; s fioresyto greet bis paflages:
S0 thy chafte Mufe, by vertwous [elfesmifirnft,
Which is atrwemharke of the truef merit s -
Invirgin feare of mens iliterate Wft,
Shitther [oft wings, anddwnff nos frew ber fpirity
Till, mobly cherifve, now thow les?'f ber flie,
Singing the [able Stgies of the Mufes,:-
And in the bighest piréh of trageedie,
DAk her commaid;allthings thy gronnd produces,
Befides,shy Dotme bath this duerefpelt,
That it less paffe moshing, withows ebfernirg,
Hrthie

This contains an interesting dedicatory poem to the completion of the Works and to
Jonson himself, and so underscores the uniqueness of the venture at this time in

theatrical history.



Shakespeare and his Company (on p. 72)

(72)
. . Euery ‘
This Comoedie was firft »
" Aded, in the yeere
SRl MAN OVT
By the then L.CHAMMRLAHI; .
bis Seruants, H V M O V R
! A Comicall Satyres.
The principall Comardians were, Adted, in [il::{ }ghca: lsgg.eEZ the then

SERVANTS.
WILL SHAKESPEARE.~ ~Ric. Bvasapce.
Ave, Puivies. lou. Memines.
Hen, ConpEL. Tuo. Pork. The Author B. I.

‘Wirr. Siye. Cur, BresTon.
WiLL. Kenre. lon. Dvke.

~ Hon.
Non dliens meo pref pede | * /8 propiss fres,
Te capient wagis \f * & dusies repetita placchunt.
With the allowance of the Mafler of REVELLS, 3

Lonpon,
Printed by WiLLiam Stanssr

M. DC, XVI,

This would be perfect for display in terms of Shakespearean contexts (or photography
for the Museum’s website) as the closing page for the play entitled Everyman in his
Humour from 1598 features a notable statement about the performances as being
those of Shakespeare’s company: “By the then Chamberlain his servants”.
Furthermore, the page then lists the “principal comedians’, and this includes William
Shakespeare, together with Burbage, Condell, Slye, and Kempe. Note also the
reference to the Master of the Revels who had licensed the play for performance in

the earlier 1590s.



Dedication to the Inns of Court

This will be of use as a Shal.T image.

8r

TO THE NOBLEST
NOVRCERIES OF HVMA-
NITY, AND L1BERTY, IN THE
KINGDOME:

The Innes of Court.

Vnderflandyou,Gentlemenynor
=\ your boufes :and a worthy fuc-
BN | ce/sion of you, to alltime, as be-
J | ing borne the Iudges of shefe,
1 N Jiudies. When § wrote this

N S | Poeme, ¥ had frimanip with
| &5 =02 diners in your Jocicties ;who, as
they were great I\ ames in learning, fotbey were no
leffe Exm;:;plex a%uing. Ofthem, and'then ( that F
Jay no more) it was not defpisd.  Now, thas the
Printer, by adonbled charge, thinkes it worshy a lon-
gerlife , then commonly the ayre of fuch things doth
promife,  am carefull toput 1t a feruant to their plea-
fures, who are the inberiters of thefirft fanour borneit,
Yet, F command,, it lyenot in the way of your more
nobleyand vfe-full ftudies to the publike : For [0, fhall
Juffer for is. But, when the gowne, andcapis off, and
the Lord of liberty raignes ; then, to take it in your
bands, perbaps may make fome Bencher,tintted with
bumanity, reade: and not repent him,

By your henourer,

Ben. JonsoN.
G2 The



Dedication to the Elizabethan court (on p. 179)

179
. THE SPECIALL
’ | OVNTAINE OF
MANNERS:
The Court.

W\ Hon art a bountifull, and brane
W fring : and watereft-all the no-
ble plants of this lland. 7 thee,
| the whole Kingdome dreffeth ic

Jelfe,bnd is ambitions tovfe thee
i) G N as ber glaffe. . Beware , then,
O CEEINCIY 1oy rlender mens figures traly,
d teach them no lgffeto bate their deformities , then
lowe their formes : For,to%mce, there fhould come

sercnce ; and 1o ian can pall thas lowely , whichis
bt alfo venerable.. ¢ is not pouldring ; perfuming,
denery day finelling of the taylor,thas consierteth to
beantsfisl obeeSt bus amind, fbining throngh any fute,
lich needesno falfe light esther of rickes, or boriors
b helpeit. Such fhale thow find fome here,esien m thes
bigne of Cenaia (aCrires, and an AreTe.)
v, ynderthy P cen v s, itwill bethy pronince
binake more : Except thou defireft to bane thy fonrce,
hixewith the Spring of felfe-Loue, andfowilt draw
pon thee a5 welcoine a difcouery of thy dayes, as wa
pen made of ber nights.

Thy feruant,, but not flaue,

Ben. TonsoN.: -
he

1599 dedication “To the Special Fountain of Manners: The Court”. This could be of
interest in terms of links between public theatre and the elite world of the court.

Interestingly, note how Jonson signs off “Thy servant, but not slave”.



Sejanus and the King’s Men (p. 438)

W8 o ‘ '
| VOLPONE.
| ot ~ OR
T e ™ | THE FOXE.
1603, . ‘ -
A Comedie.
By Ibesﬁng: M siflies

Adted in the yeere 16 05. By
the K. MatesTizg
SERVANTS.

The principall Tragoedians were,

Avc. Puivies. Ton. Hemines.
WiLL. Sgy. Hen. CoNDEL. .
Acex, CooxE. Horar,

Simul & incunda, & idones dicere wita,

Ric. Bvrrapce. gg WiLL. SHARE-SPEARE, The A‘“Rhor B.L

Iou. Lowin.

with the allowance of the Mafter of REYRLES: .,
LonponN,

Printed by WiLeiam Stanssx,

M. DC YL

N ' : ‘

This page features the phrase “By the King’s Majesties Servants”. It also lists actors,

including Shakespeare, Burbage, Heminge and Condell.
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Dedication to the Universities (on page 441)

40
THE MOST
o NOBLE AND
i MOST EQVALL
SISTERS

THE TWO FAMOVS
VNIVERSITIES

FOR THEIR LOVE
Aws
ACCEPTANCE
SHEWN To HIS POEME IN THE

PRESENTATION
Ben., Ionson

THE GRATEFVLL ACKNOWLEDGER
DEDICATES

BOTH IT AND HIMSELFE,

Newes

This will be of use as a Shal.T image.



Entertainments (on p. 841 onwards)

840 - The Forreft.

XV
To Heaven.

GOod,:nd great Gop, can I net thinke of thee,
Butit mutt, ftraight, my melancholy bee?
Is itinterpreted in me difeafe,
. That,laden withmy finnes, I fecke for cafe?
O, be thouwitnefle, that the reynes doft know,
And hearts of all, if I be fad for (how,
Andiudgemeafter: if I dare pretend
To ought but grace, orayme at otherend.
Asthonartall, rogbe thouall to mee, .
Firft,mid®t, and laft, conuerted one, and three;
My faith, my hope, my loue : and in this ftate,
My iudge, my witnefle,and my aduocate.
‘Whete haue I beenethis whileexild fromthee2
And whither rap'd, now thou but ftoup’lt to mee?
Dwell,dwell hereftill : O, being cuery-where,
How canIdoubt to findetheceuer. here?
1 know my ftate, both fusll of (hame, and {corne,
Conceiu'd in finne,and vto labour borne,
Standing with feare,and muft with horror fall,
Anddeftin'd vnto indgement,afterall. -
1 fecle my gricfestoo, and there fcarceis ground,
Vponmy fleth tinflié another wound.
Yet dare Inot complaine, or wilh for death
With holy Pavy, left it bethought the breath
Of difcontent; orthat thefe prayersbee
Forwearinefleof life, not loue of thee.

THE END.

11

PART OF THE

KINGS
ENTERTAINMENT
IN PASSING TO

his
Coronation.

The Author B. L.

MaART.
Quando magis dignos licuit [pesiare trigmphos |

I

LoNDON,

M, DC. XVI

This introduces us to the idea of drama at court or in a civic context excluding the

theatres. As the Dyce collection includes various rare and important quartos of such

entertainments this issue will be returned to in a future report, but for now it is worth

stressing that the Folio contains various courtly and civic entertainments including the

Part of the King’s Entrance in Passing to his Coronation (James I) as well as various

courtly masques from p. 891 onwards.

NB: The better edition is the one in the Clements Collection (CLE L11).

The Forster edition is not in such a good state and is catalogued as 2 volumes — vol 1

is simply the 1616 Folio, vol 2 is actually the 1640 Second Folio (Forster S Fol 4689)
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Works of King James I (also 1616)
. ’ 1 F e
THE

W ORKES OF

THE MOST HIGH

| J AND MIGHTIE
PRINCE,

! GOD, KING OF GREAT
BRITAINE, FRANCE AND ¢
IrReLanND, DEFENDER
ofthe Fa1TH, &c.

PVBLISHED BY IAMES, BISHOP
of Winton, and Deane of his MAIESTI1ES
CuHAPPEL RovarlL

1.REG.3. VERS.12.
Loe, 1 haue ginenthec a wife and an conderStanding beare.

PRINTED BY Rosert Barker AND
Ioun Biri, PRINTERS TO THE KINGS
moft Excellnt MATESTIE.
ANNO 1616.
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